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10:07 - CHARTING THINGS THAT ARE UNCHARTABLE 


Paula shows the maps she used to do with some 
other designs, calling them complicated works with 
“silly, fractured information”, revealing how aesthetic 
value also lies in seemingly nonsensical design 
fragments. 


NETFLIX 
24:38 - THE IMPACT OF DESIGN IN REAL LIFE 


By showing big-scale lettering she does on buildings 
and other facilities to help people navigate their way 
through them, Paula has showed us clearly how 
“design exists beyond screens”, and calls our attention 
to the utilitarian value of aesthetic works. 








EEF ME ONE INSPIRATION - BREAKING THE GENDER BINARIES 


The use of the icons conveys ARTIST: DRIBBBLE @JUSTIN TRAN 


powerful message 


ARTIST: DRIBBBLE @ERIKAS 





| really like the illustration 


Wanting to base my poster on the theme centering style of this piece 


gender binaries, | found inspiration in posters (from 
dribbble.com) conveying one unifying message: 
breaking the binaries and using gender inclusive 
pronouns/languages. 
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Context: 


Recently it has created a stir on Chinese social 
media that government considers launching a 
policy requiring food delivery platforms to buy 
their “Delivery Xiaoge (Xiaoge in Chinese literally 
means bro)” insurances, while many has 
criticized the announcement of calling “Xiaoge” 
only because there are also a number of female 
food delivery people. 
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A Few Design Elements 

e A female running to get the food delivered, 
short hair stressing a sense of ambiguity 

e Two icons combined with a few portraits in the 
background (other people working in fields as 
minority, e.g. male nurse] 

e = Sign (possibly) saying “KNIGHTs instead of 
XIAOGEs” (“knight” is an already existing word 

for Chinese food delivery people] 





PRO 


INSPIRATIO 
ARTS 


Credit To: Designer Diego L. Rodriguez 





Notes: 

e The use of saturated colors (a change of style, for 
previous projects I've been using subtle design a lot) 

e The use of frames with different contents (resonating 
with the frames | planned on doing behind the icons) 





EEEF ME TWO INSPIRATION - RECYCLING 


| was really inspired by +——— ARTIST: DRIBBBLE @LAURA FORBES 


framing scenes in a larger 
shape/element/icon 


ARTIST: DRIBBBLE @CHRIS FERNANDEZ 
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Do your part. 


For an alternative | also wanted to do something 
to address recycling since it was one recent 

policy in China but | feel like people have not S 
been doing enough. plastic bags 
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Main Message: 

Our ecosystem is currently in threat because of an 
excessive amount of littering. Among all kinds of 
waste it’s the plastics being nondegradable that is 
now endangering our living environment, and even 
ourselves soon. Yet people haven't been paying 
enough attention to recycling, though it’s rather 
easy for everyone to just do their own parts. 
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A Few Design Elements 

Transparent butterfly wing - a sense of fragility 
and delicacy, mirroring our mother nature 
being susceptible to our wrongdoings 

e = Through the butterfly wing: scenes of 
mountains of waste, and ocean waves bringing 
plastics up From the bottom 

A hand with a plastic bag - it would be easy if 
we all just do our own recycling 








Credit To: ACID 


Notes: 

Portrayal of different scenes - resonates with scenes 
of waste that | planned on doing, framed inside the 
butterfly wing 

The use of clean but powerful signs/typography - to 
emphasize on the message 


DRAFT ONE - PROPOSAL ONE 


| decided to continue with COLOR PALETTE 


theme 1 proposal 1 idea (see 
slide 4), hence the end result 


would be a poster calling for 

the use of gender inclusive ead E 

language, Based on the 

suggestion given last week, | 

altered the design reducing fa A A A 


many of the ornamental 

elements to keep it simple. 

Under the specific context of this idea, | think the message would be 
really powerful to reference back to the entire female food delivery 
people discussion (see slide 5). So | started drawing vectors of a female 
“rider” Criders’/"knights” are names given to these people, like “dashers” 
for Doordash delivery people). To resonate with the message (inclusion of 
gender], | intentionally blurred some obvious feminine body features. 





DRAFT ONE - PROPOSAL ONE 


For typography, | wanted to have a short, concise sentence and another 
accompanying it in case the message confuses anyone. | chose “Riders 
instead of Xiao-Ge’ to reference the context of my design. With “Xiaoge” 
(“bro", “pal”) designated to a specific gender, I'm suggesting here that 
“riders” is a far more better name for these food delivery people Cand it's 
actually an existing title, despite the government official choosing to call 
the other way). 

instead of 
| replaced the two legs of “R” to mimic the “riders” running, and “o” of WW; BYE, ~ 
“Xiaoge” with the male icon showing how it’s designated to male. ALLL] 


Z 


| also combined the male and female icon as another major design 
element suggesting we should not create two opposing sides by not 
using inclusive languages. 





DRAFT ONE - PROPOSAL ONE 


To underscore inclusion of gender identities, | rearranged and laid out a 
pattern made of the combined icon to fill the bottom-left corner of the 
poster. 


** Many of the details are not complete and refined. Especially the 
rider figure, | only did minimal details and shading to give an overview of 
what it would be like, and | would be adding more to the design as we 
move on. 





DRAFT ONE - PROPOSAL TWO 


For proposal 2, | wanted to play with 
something different by changing to a 
horizontal canvas. | re-designed the rider 
figure based on the original version; and 
instead of running upward this time | 
have her walking on the flat ground. 





DRAFT ONE - PROPOSAL TWO 


To create a contrast, | added in vector 
drawings of multiple passengers in the 
background, and kept them simple with 
the use of monotone color and 
2-dimensional line drawing only. The 
contrast here is mainly created between 
the rider's blurred feminine features and 
the obvious gender identity markers of 
the passengers. “Riders” are both the 
same and different from the rest of us: 
we wont group everyone randomly 
passing based on their genders, so we 
also shouldnt be calling the entire rider 
population “Xiaoge” and excluding the 
female minority in this working field. 





DRAFT ONE - PROPOSAL TWO 


| incorporated the same texts with 
different border/frame design. 


** It's very likely that | would be 
changing the design here. l'm thinking 
about changing it later and maybe hide 
some parts of the type behind the 
passengers so it becomes more ingrained 
into the design. 





DRAFT ONE - PROPOSAL THREE 


| switched back to a vertical canvas and wanted to do another version 
based on the ideas for proposal 2 by changing and adding different 
design elements. | started with the same rider figure vector. This proposal 
is like a combination of the previous two with the canvas torn into two 
parts, also calling back to proposal 1. 





DRAFT ONE - PROPOSAL THREE 


| took the passenger vector drawings and changed them into male riders, 
and had them placed in a way mirroring the female vector with a contrast 
in style. Based on recent statistics, female riders accounted for 
approximately 10-20% of the entire rider population, and | planned this 
way basically saying that though they've been minority, they are still vital 
and unique parts of our community, in a way that they've been both the 
same and different with their male counterparts, and the rest of us. 





DRAFT ONE - PROPOSAL THREE 


Calling back to proposal 1, | used an approximately same typography 
design with slight changes in ornamental details. 


** It's very likely that | would be changing the typography here toa 
more different one. But for now l'm going to have it this way for an 
overview. y 





FT TWO - DESIGN ONE 


| chose to develop more designs based on 
proposal 2 (see slide 17). In class | was 
inspired by everyone's preference over the 
idea of the reflection, of juxtaposing the 
female rider figure and her male 
counterparts. So instead of the passengers 
as shown in the original design, | replaced 
them with male riders (with the colors 
changed to fade into the background 
more], and have them all running towards 
the opposite direction. 


~ 





| also iterated some of the 
details. In slide 17 the legs 
overlapped, so | laid opaque 
layers underneath to 
demonstrate the hierarchy 
without having transparent 
figures fighting each other. 





FT TWO - DESIGN ONE 


For the typography, because | really wanted 
to go with the illustration style, | would still 
like to play with more handwriting-like 
texts first. But to make them more 
recognizable, | redrew some of the N 
characters using the pen tool so they're 


easier to read, for example, lower-case “d”, A 


“e”, “rand “s” | also added in the original Cy 
Chinese characters and their English ‘he 
translation beneath. Oar 
vA 
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FT TWO - DESIGN TWO 


For design 2, | wanted to experiment with 
the combination of figures and texts more, 
by probably hiding some parts of the texts 
behind the male rider figures so they 
overlap each other (so it seems like the 
texts are placed among the moving 
figures). First | started by adding in more 
male rider figures into the background so 
it's be easier to overlap the texts with. 





FT TWO - DESIGN TWO 


| then started to work with the texts 
vectors separately, the main challenge here 
was trying to keep them readable while still 
having the fun. | made the male rider 
figures who are closer to our eyes darker 
for emphasis. 


Some of the details of hidden parts of the 
texts are shown below. 
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FT TWO - DESIGN THREE 


Based on the suggestions given in class, | 
also tried a different font to make the texts 
in general more readable. | would like to 
continue with some of the ornamental 
details, including making the two legs of 
“R” into more human-like legs so it seems 
like actual riders running, and also making 
the “o” into the male icon to reference how 
“Xiaoge’ is designated to a specific gender. 











| also changed the font of the 
Chinese character to fit the 
general style more. 


L i ; 5 : “Bro”, “Pal” — 
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DRAFT THREE - SKETCH 


*Revision: 


#1: A Typography Poster 

Based on the feedback and suggestions | received from 
last week's one-on-one meeting, | decided to try a 
type-only design to isolate the message embedded in 
my type design from some background “noises”. As 
shown in the sketch, this time | only planned for simple 
forms and patterns in the back to set the type off by 
contrast. 


#2: Integrating Type into the Main Figure 

This other plan is the complete opposite of the first one, 
which highlights the rider figure, with text messaging 
more implicitly integrated into the vector drawing. 





DRAFT THREE - DESIGN ONE 


For the background of this poster, since | was trying to do something 
simple and straightforward with a typography design, | decided to use a 
strong color with contrast set by simple black and white. So | outlined a 
silhouette of the rider figure | drew early on and applied black, a grained 
gradient to it, so later when | drop my white texts onto the canvas they 
would be set off by contrast. 





DRAFT THREE - DESIGN ONE 


Then | added in my type design, enlarging 
some of the elements so the message 
comes through cleare. | also did some 
ornamental line composition for variety in 
design. 


ml 
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DRAFT THREE - DESIGN ONE 


| added in additional message to help with understanding, using a 
different and a more geometric font to distinguish it from the bigger 
titles. Because every element is aligned to the right, | Figured adding 
simple line composition may help the viewers to grasp the idea of how 
the poster was structured. 


Seemed X:8.78in 
Y:7.91in 





DRAFT THREE - DESIGN TWO 


For the alternate design | first dropped 
down the main figure and had it strong 
enough to grasp focus. | reduced the 
complexity of the type design and placed it 
onto the paper bad to make it seems like a 
sign that’s printed onto the bag from the 
very beginning. 





DRAFT THREE - DESIGN TWO 


To add to a sense of motion, | implemented straight lines placed right 
behind the rider's heels (mirroring the design | previously had for the 
letter “R”J]. Shadows were casted to furtherly distinguish the main figure 
from the background. 


Though were only having one single poster for the final product, | still 
wanted to pair the two designs of draft 3 a little bit, resulting in a grained 
gradient in the back. 


** It's very likely that | would be adding more details to the rider's 
vector drawing before final submission to furtherly emphasize 





eS AL SUBMISSION 


Before final submission, I've added in more details to the canvas, 
including the many details of the shoe that | didn't get to finish for the 
previous drafts, and there are also changes in the lines on the ground. In 
order to not have them as a distraction with different weights, | made 
sure this time they are all of the same stroke weight. 


| cut out the lower half of the body for the squared rearrangement, so the 
emphasis remains on the paper bag and the texts. 





